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MR. MORGAN'S RECENT GIFT 

A THOUGH official announcement 
of Mr. J. P. Morgan's great gift 
to the Museum was made through 
the daily papers early in Feb- 
ruary, it should not be passed over without 
acknowledgment in the Bulletin, together 
with a record of the facts concerning it. 

On the first of February the Museum re- 
ceived formal notice from the Estate of 
the late J. Pierpont Morgan that all the 
works of art held by it had been transferred 
to the absolute ownership of his son, in 
accordance with the provisions of his will. 
At the same time two notes were received 
from the present Mr. Morgan, in one of 
which he stated that "in pursuance of my 
father's idea" — to quote his own words — 
he desired to present to The Metropolitan 
Museum of Art the monumental group 
representing the Entombment, from the 
chapel of the Chateau de Biron in Perigord; 
the smaller group from the same chapel 
representing the donors kneeling before 
the Virgin, who supports the dead Christ 
on her lap; and also what amounts to prac- 
tically the entire mediaeval section of the 
Hoentschel Collection, the 337 objects 
included in this part of the gift being 
specified in a list accompanying the note, 
and embracing everything with the excep- 
tion of a few tapestries. As is well known 
to our visitors, all of the above have been 
exhibited for several years in the Museum 
as a loan. 

In the second note Mr. Morgan offered to 
present the famous altarpiece by Raphael, 
of the Virgin and Child surrounded by 
saints, known as the "Colonna Raphael," 
which up to that time had been exhibited 
with the Morgan Collection, and has since 
been transferred to a central position in the 
gallery at the top of the main staircase. 

On the evening of the Members' Recep- 
tion, February 3, a special meeting of the 
Trustees was held, at which this gift was 
accepted, and the following resolutions were 
passed, expressive of the high estimation 
in which it is held by the Museum: — 

Resolved: That in entering these 
treasures among the permanent posses- 



sions of the Museum, we desire to express 
to Mr. Morgan our appreciation of the im- 
portance they will add to its collections. 
Since it was first placed on exhibition 
here the Hoentschel Collection has been 
a source of inspiration to workers in every 
branch of the fine arts, as well as of en- 
joyment to the public. The groups 
from the Biron chapel are recognized by 
all authorities as two of the most impor- 
tant monuments of the transition from 
Gothic to Renaissance sculpture in 
France. The Colonna Raphael is not 
only a picture of universal fame, but it 
affords the only opportunity yet offered 
in a public collection in this country to 
study this great master at first hand. It 
is with gratitude proportionate to our 
satisfaction that we see works of this 
high character secured forever to the 
people of New York. 

Resolved: That, in recognition of 
his gifts, John Pierpont Morgan be and 
hereby is declared a Benefactor of The 
Metropolitan Museum of Art. 

The collection formed by M. Georges 
Hoentschel, and acquired of him by the 
late Mr. Morgan in 1906, consisted of two 
parts, one a section of eighteenth-century 
decorative art, mainly French, excelling 
in quality and amount anything to be 
found outside of Paris; the other composed 
of Gothic and Renaissance furniture, sculp- 
ture, and woodwork of great magnificence 
and rarity. M. Hoentschel, who died only 
a few months ago, had exceptional oppor- 
tunities in connection with his work to 
acquire the best, and he spent twenty-five 
years in gathering this collection, which 
exceptional taste and knowledge made so 
beautiful that it was impossible qf duplica- 
tion. Mr. Morgan at once presented to the 
Museum the eighteenth-century section, 
numbering nearly 1,900 objects in all. 

The Gothic section now given comprises 
examples of early sculpture, furniture, 
textiles, ivories, stained glass, woodwork, 
and architectural fragments. These in- 
clude Flemish, Dutch, Spanish, Rhenish, 
and Italian work, although the majority 
are French, and many come from the great 
monuments of French mediaeval art — 
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such as a stone head, possibly from Chartres 
Cathedral, portions of the destroyed choir 
stalls of Notre-Dame, in Paris, a panel from 
the Tour St. Jacques, etc. There are, 
besides these, columns, capitals, altar- 
pieces, crucifixions, figures of the Virgin 
and Child, saints and worthies in stone, 
wood, and ivory, as well as choir stalls, 
ecclesiastical furniture, domestic benches, 
chests, seats, chairs, tables, embroideries, 
vestments, and a variety of other objects, 
both mediaeval and Renaissance. It is 
impossible to detach any single piece as of 
especial importance, since the great value 
of the collection lies not only in the high 
standard of the separate parts, but in the 
cohesion and consistency with which as a 
whole it illustrates the best development 
of European decorative art in its earlier 
period. The objects were received at the 
Museum in 1906, exhibited temporarily 
in the Fifth Avenue Hall in 1907, and their 
permanent installation effected in 1910, 
with the opening of a new wing of the 
Museum, which had been especially de- 
signed for the purpose by Charles F. 
McKim. The collection as a whole was 
illustrated and described in the Museum 
Bulletin for June, 1907, and in a special 
Supplement of March, 191 0. An account 
of the ormolu furniture-mountings was 
published in October, 19 10, and two special 
articles on the Gothic section — the recent 
gift — appeared in July and August, 1908, 
the first describing the sculpture, the 
second, architectural details and furniture. 
An elaborate catalogue of the Hoentschel 
Collection in four volumes, prepared while 
the objects were still in Paris, is in the Mu- 
seum Library, and may be referred to for 
individual descriptions and photographs. 1 

Collections Georges Hoentschel: Notices de 
Andr6 P£rat6 et Gaston Brieve: Tomes I -IV; 
Paris, Librairie Centrale des Beaux-Arts. 



The sculptures are all described, and many 
of them illustrated, in the Catalogue of 
Romanesque, Gothic, and Renaissance 
Sculpture issued by the Museum in 1913. 

The two groups from the Biron chapel 
were not a part of the Hoentschel Collec- 
tion, but were acquired later by Mr. Mor- 
gan from another source. They date from 
early in the sixteenth century, and repre- 
sent the mingling of the fully developed 
French Gothic tradition with the new in- 
spiration of the Renaissance, combining a 
high degree of technical skill with an emo- 
tional intensity which marks them as works 
of art of the first order. That of the En- 
tombment ranks as one of the noblest ren- 
ditions of the subject. It consists of eight 
figures, nearly life-size, attended by a 
choir of five angels, the whole inclosed in a 
richly ornamented frame. The work is 
carried out with the greatest delicacy com- 
bined with a dramatic quality and depth of 
characterization rare even at the period. 
Both groups are probably by the same 
artist, although the Pieta is the earlier of 
the two by some years, and shows the 
Gothic tradition less influenced by Renais- 
sance motives. In its splendid severity it 
exemplifies the highest moment of later 
Gothic art. The two donors who kneel 
in adoration are Pons de Gontaut (the fa- 
mous Gontaut de Biron), by whom the 
chapel was built, and his brother Armand, 
Bishop of Sarlat. A detailed description 
of the two groups, by Roger E. Fry, was 
published with illustrations in the Bulle- 
tin for July, 1908. 

As to the Colonna Raphael, so much has 
been written about this that further com- 
ment seems unnecessary in the present 
article. It is probably safe to say that 
there is no picture in America which 
would have a more permanent value for 
our collection. 
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